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Omnibus propose deux rendez-vous
This season Omnibus presents

Production le Théatre du mouvement
Texte, mise en scéne et interprétation de Yves Marc
Spectacle en forme de conférence - L’artiste virtuose observe les
postures, gestes, mouvements et regards des spectateurs; les
souligne, les commente et les interprete avec sensibilité. Il raconte
des histoires de cerveau et de neurones, ou tout simplement des
histoires de femmes et d’hommes.

BACKGROUND

Et en lever de rideau

Splendeur et misére d'une courtisane / Maitrise d’ceuvre de
Jean Asselin / Interprétation de Sylvie Chartrand

Dans l'intimité de son silence, une femme de trente ans officie la
cérémonie du corps... Durant 20 minutes, le corps féminin est
sculpté de I'intérieur. Le morceau d’anthologie est inspiré d’une
composition musicale d'Yves Daoust basée sur le témoignage
authentique d’une courtisane.

Texte : Jean Racine / Trois metteurs en scéne

Une piece aux algorithmes raciniens. ’homme 1 (H) aimera
la femme 1 (F) qui aimera H2, lequel aimera F2 qui aimera H1.
Le cinquieme interprete, forcément une femme qui force la
confidence et dont le nom commence par Z, assure les liens
dramatiques entre les passages élidés. L'issue dramatique
des trois courtes pieces est forcément fatale. L’adaptation
prendra la forme d’un collage de scénes ou fragments de
discours amoureux entrecoupés d’une parole prosaique.

BILLETTERIE / TICKET OFFICE

514-521-4191 www.espacelibre.qc.ca



OBJECTIFS ET CONTENU

LES CINQ PROFESSEURS

SESSION 1 SESSION 2

9 sept. »» 26 oct. 2013 28 oct. »» 14 déc. 2013

HORAIRES ET PRIX / SCHEDULE AND TUITION FEES

A - JEU CORPOREL | / PHYSICAL THEATRE | (débutant / beginner)
Lundi / Monday - 17h30 »»20h

B - JEU CORPOREL Il / PHYSICAL THEATRE Il (avancé / advanced)
Mercredi / Wednesday - 17h30 »»20h

C - ATELIER DE CREATION / CREATIVE DEVELOPMENT WORKSHOP
(débutant et avancé / beginner and advanced)
Mardi / Tuesday - 17h30 »»20h

D - TECHNIQUE DE JEU CORPOREL ET REPERTOIRE / PHYSICAL THEATRE
TECHNIQUE AND REPERTOIRE (débutant et avancé / beginner and advanced)
Samedi / Saturday - 10h »»12h30

E - L'ACTEUR CORPOREL / THE CORPOREAL ACTOR (avancé /advanced)
Lundi / Monday - 9h30 »»12h

SESSIONS 1 ET 3 - Le personnage incarné / Developing a Character
SESSIONS 2 ET 4 - Interaction du corps et de sa prise de parole /
Physicality and Language

F - L'ELOQUENCE CORPORELLE ET SA DRAMATURGIE (Séminaire)
PHYSICAL THEATRE AND THE ELOQUENCE OF THE BODY (Seminar)

Samedi / Saturday - 12h30 »»18h et/and Dimanche / Sunday - 10h »»16h
19-20 octobre 2013 : Théatre de répertoire / The Theatrical Repertoire

7-8 décembre 2013 : Adaptations, traductions et palimpsestes /
Adaptations, Translations and Palimpsests

22-23 février 2014 : Création contemporaine / Contemporary Creative Currents

SESSION 3
13 janv. »» 1¢" mars 2014

SAISON 2013-2014 SEASON

SESSION 4
3 mars »» 19 avril 2014

STAGE / WORKSHOP

9 »» 20 juin 2014

TARIFS / PRICES

Cours / Courses A, B,C,D ou E 220 $
Cours / Course F 150 $
2 cours par semaine / 2 classes per week 315$
3 cours par semaine / 3 classes per week 425$
4 cours par semaine / 4 classes per week 520$
5 cours par semaine / 5 classes per week 590 $

STAGE 2013 WORKSHOP

9 juin »» 20 juin 2014 470 $
Stage d’été intensif, niveaux débutant et avancé / Summer intensive
workshop, beginner and advanced levels

DEBUTANT / BEGINNER
Lundi au vendredi / Monday to Friday
12h15»» 15h15et/and 17 h 45 »» 20 h 15.
AVANCE / ADVANCED
Lundi au vendredi / Monday to Friday
9h30» 13 het/and 15h 30 »» 17 h 30.
Taxes comprises / Tax included

Inscription et paiement : Vous pouvez télécharger la fiche d'inscription sur
notre site Internet : www.mimeomnibus.qc.ca/ecole.html. Merci de retourner la
fiche d'inscription diment complétée, accompagnée de votre paiement,
payable comptant, par chéque ou mandat poste a I'ordre de I’Ecole de Mime.
Toute demande d’inscription doit étre complétée avant le début de la session.
Registration : You can download the registration form at: www.
mimeomnibus.qgc.ca/ecole.html. Please send completed registration
form and payment, payable in cash, check or money order to I’Ecole

26-27 avril 2014 : Spectacles hybrides et métissés / Crossovers and Hybrids. de Mime. Applications must be received prior to the beginning of

classes.

* Etienne Decroux (1898 - 1991)

Fils spirituel du XVII siecle, son écriture corporelle dramatique brille par la clarté du phrasé et I'inspiration humaniste qu’elle induit. Il questionne les
fondements méme de I'art théatral et de sa pratique. Sa carriere, un véritable sacerdoce, est consacrée a la création d’un répertoire théatral ainsi
qu’a I'affinement d’une technique gqu’il résume dans un texte mythique, Paroles sur le mime. Ces regles de I'art haussent le mime moderne au rang
de genre théatral. C’est dans des disciplines artistiques les plus diverses que des artistes de renom rendent hommage voire se réclament de leur
filiation avec le Maitre, sa pensée et sa pédagogie. / A spiritual son of the 17th century, Etienne Decroux developed a dazzling gestural vocabulary
distinguished by its clear phrasing and sensitivity of expression. He challenged the very foundations of traditional theatre, and dedicated his career to
creating a precise and comprehensive theatrical repertoire and perfecting an original acting technique which he described in his book, Paroles sur le
mime (Words on Mime, 1963). Decroux’s revolutionary concepts established mime as a dramatic genre in its own right, and his ideas and teachings
have influenced and inspired artists in virtually every discipline.

TEMOIGNAGES D'ANCIENS ELEVES
Selon moi, le corps est le premier outil de travail de I’acteur. Mon passage & I’Ecole m’a permis d’aiguiser cet outil et de le rendre éloquent. En
plus d’éveiller ma créativité et mon imaginaire, |’y ai développé ma conscience de I’espace et du corps dans cet espace.
Réal Bossé, comédien

Je peux dire que j’ai un esprit articulé. L’Ecole de Mime a articulé le reste! Cette formation a fait de moi une artiste en trois dimensions. Elle a
construit mon corps "dramatique" en me donnant des outils physiques pour transposer ma pensée dans un personnage. L’Ecole a donné un
solfége a mon corps. Ca a été crucial dans ma formation d’actrice, et ¢ca continue de I’étre. Longue vie !

Sylvie Moreau, comédienne

L'Ecole Omnibus a été un passage marquant dans mon cheminement. L’enseignement de cette école apporte de la conscience et de
Iintelligence au corps. Le mouvement devient donc un langage extraordinairement précis. L’apprentissage que j’y ai recu est demeuré une assise
importante pour moi et m’a toujours servi par la suite: habiter le corps pour ensuite y déposer les mots.

André Sauvé, humoriste

OBJECTIVES AND CONTENT

Each session emphasizes one of four axes of thought and experimentation: SPACE, TIME, IDENTITY and OTHERNESS. In condensed forms, these four themes make
up the intensive summer program.

A - Physical Theatre | - Monday, 17:30 to 20:00 - Open to beginner and advanced participants.
Introduction to physical acting in theatre practice and performance.

TECHNIQUE - Participants are introduced to the Decrouxian* mime style, a definitive gestural grammar. They learn to integrate the fundamental
principles of physical theatre, awareness, and movement into a unified form of dramatic expression, and to develop their own personal performance
style: Body articulation — The theatrical phrasing of movement - Planes, lines and areas in space — Causality - Walks and displacements in space —
Study of counterweights — Figures of style: dynamics of structure and rhythm — The aesthetics of courtesy.

IMPROVISATION - Through solo, duet and ensemble improvisation work, participants apply the theories and techniques they have learned. They
harness and develop their ideas and intuition through listening, awareness and critical observation: The imaginary body: presence, neutrality
and abstraction — Study of different performance styles — The impact of space on physical vocabulary and expression — The relationship between
movement and time (real and dramatic) — Transposition: from natural to theatrical movement, from performer to character.

B - Physical Theatre II- Wednesdays, 17:30 to 20:00

Prerequisite: Participants must have studied at the Ecole or have previous performing arts experience. Please contact the school administration
to confirm your eligibility.

This course covers the same material as Physical Theatre |, but more quickly and in greater depth.

C - Creative Development Workshop - Tuesdays, 17:30 to 20:00 - Open to beginner and advanced participants.
TECHNIQUE - Same as Physical Theatre | and II.

CREATION - Working together to develop a short performance piece, participants experiment with different forms and techniques of physical
expression. The workshop structure encourages participants to use their imagination and develop their awareness. The participants/
actors perfect their performance technique and explore the implications of different artistic choices : Transposition: from natural to theatrical
movement, from performer to character — Physical performance — The dramatic arc of a play — The theatrical phrasing of movement.
At the end of the course, participants perform their collective creation for Ecole faculty and fellow students.

D - Physical Theatre Technique and Repertoire - Saturdays, 10:00 to 12:30 - Open to beginner and advanced participants.
TECHNIQUE - Same as Physical Theatre | and II.

REPERTOIRE- This course also includes in-depth study of a work from the repertoire of Omnibus or Etienne Decroux. By exploring and performing
selected excerpts, participants acquire a solid stylistic foundation and learn to define and develop their corporeal interpretation.
At the end of the course, participants perform their collective creation for Ecole faculty and fellow students.

E - The Corporeal Actor - Mondays, 9:30 to 12:00
This course is intended for artists who have previous training in theatre, dance or circus arts, or who are professional performers. These directed
workshops focus on the theoretical and practical explorations of the participants.

Developing a Character (Sessions 1 and 3)
From the real to the abstract, the principles and practice of physical theatre are used to develop characters and performance styles. Subjective
impressions and states of mind provide the inspiration for a dramaturgy without words.

Physicality and Language (Sessions 2 and 4)
Consistent interaction, integration or juxtaposition of the corporeal score and spoken or written text; telling in words vs. telling in movement.
Exploring the extraordinary and the unconventional.

F - Physical Theatre and the Eloquence of the Body

Four weekend seminars of 10 hours each. Saturdays from 12:30 to 18:00 and Sundays from 10:00 to 16:00.

Conducted by Jean Asselin, these intensive sessions are intended for artists interested in various elements of stagecraft: staging, choreography,
scriptwriting, screenwriting, project management, directing. They require a proactive commitment, both physical and intellectual. From the art of the
body to a body of theatre, the instructional approach is based on the actor’s primary role in creating a performance or dramatic work and investing
it with meaning. Reflecting the universality of the language of movement, each seminar examines a different aspect of corporeal culture : 1- The
Theatrical Repertoire, 2 - Adaptations, Translations and Palimpsests, 3 - Contemporary Creative Currents, 4 - Crossovers and Hybrids.

THE FIVE INSTRUCTORS

Jean Asselin, Denise Boulanger, Sylvie Chartrand, Marie Lefebvre and Anne Sabourin draw on their diverse artistic backgrounds and vast
experience to teach our regles de I'art (best practices—literally, “rules of the art”!). Jean and Denise, the school’s co-directors, trained with
Etienne Decroux and worked as his educational and research assistants.



